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TO THE STARS AND BEYOND! 

 

     Resource Guide 

 

 

This resource guide was created to help you prepare your students for the 

upcoming concert.   Included are learning activities, short biographies of the 

composers, and information about each of the pieces that will be performed.   

 

Many of the lessons utilize resources on the internet.   All links provided in 

this document were active as of December 1, 2016 

 

Additional online resource materials have been provided at the end of the 

guide.    We hope you enjoy the activities, and we’ll see you at the concert! 
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      WHO'S WHO? 
 

CONDUCTOR 
 

Dr. Dwayne Corbin 

Conductor, percussionist, and educator are three ways Dr. Corbin has proven himself to be a successful 

and integral part of Northern California’s music community.  As conductor of the Shasta Symphony 

Orchestra, he has grown the orchestra and its funding while continuing to position the Shasta 

Symphony as a key educational/artistic organization in Shasta County and the surrounding region.  He 

also is Associate Professor of Instrumental Music at Simpson University, serves as the Resident 

Conductor of the North State Symphony, and just completed a successful one-year interim position as 

Assistant Conductor of the Juneau Symphony. 

In the past, Dr. Corbin conducted wind ensembles at Wheaton College and the University of Cincinnati, 

led the Cincinnati Youth Wind Ensemble, and taught public school programs in the greater Seattle and 

Chicago areas. Corbin has held the position of Principal Percussionist in the North State Symphony 

since 2006, regularly presents jazz and classical percussion recitals, and leads the Shasta Percussion 

Workshop, a summer percussion immersion course. Dr. Corbin’s composition Cage for One won first 

place in the 2009 Percussive Arts Society composition contest and is published by C. F. Peters. Corbin 

earned a Doctorate of Musical Arts in conducting from the University of Cincinnati College 

Conservatory of Music, a Masters of Music in percussion performance from Central Washington 

University, and a Bachelor’s of Music Education from Wheaton College. He resides in Redding, CA 

with his wife, Caryn, and their two sons, Andrew and Peter. 

 

 

 

PIANO SOLOIST 
Diego Bustamante 

 

Diego is 17 years old and lives in Paradise. He is currently completing his college preparatory 

requirements at Butte College while enrolled as a senior at the Progressive Schoolhouse in Chico. He 

has been studying piano for ten years, starting in the Musikgarten program directed by Jill 

Lundberg.  Now he studies under the direction of Dr. Robert Bowman and has been with him for seven 

years.  His achievements include; winning the Paradise Symphony Young Artist Auditions in 2013 and 

2016, both times getting to solo with their orchestra, and performing in the 2015 Music Teacher's 

Association of California's Piano Panel Honors Recital, which features young pianists selected through 

a statewide audition process.  His most recent award was winning 1st place in the 2016 Classical 

Masters Music Festival competition.  Along with his love of classical music, Diego is also a very active 

ragtime musician. He has won the West Coast Ragtime Society's youth competition 4 times and plays 

annually at the Sutter Creek and West Coast Ragtime Festivals. One of his more unique experiences 

was accompanying a silent movie at the 2016 Chico Silent Film Festival.  He also completed his very 

first CD in 2015, called "Ragtime and Classical, Side by Side."  This year he will be checking out 

different universities and conservatories to choose where he would like to pursue his musical 

passion.  Aside from his love of music, Diego is an avid birder and has begun leading groups on birding 

field trips 
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    MEET THE COMPOSERS 
 

We have included a little about the composers featured at the upcoming concert.   While there are no 

activities planned around their lives, your students might enjoy learning something about them. 

 

DANIEL DORFF 
 

March 7, 1956 - 

Daniel Dorff is a modern American composer.  He was born March 7, 1956, in New Rochelle, New 

York.  He started composing at an early age, and at 18 years old, earned a first prize in the Aspen Music 

Festival annual composers' competition.  He studied composition at Cornell University, where he 

graduated magna cum laude (with great distinction) and University of Pennsylvania. 

 

Mr. Dorff is active composing for symphonies across the country.  He has written many classical pieces 

for young people, including, Three fun Fables (Aesop), The Three Little Pigs, Stone Soup: An Pratic 

Fable in One Delicious Act, Blast Off!, and many others.  In fact, NASA used the Blast Off! music as a 

soundtrack on the 100
th

 mission of the Space Shuttle. 

 

 

 

FRANZ JOSEPH HAYDN 
March 31, 1732 – May 31, 1809 

 

Franz Joseph Haydn was born in the tiny village of Rohrau, Austria.  His parents were very musical, 

and recognized early in his childhood that he was exceptionally  talented.   He was invited to apprentice 

and live with a relative, Johann Matthias Frankh, who was schoolmaster and choirmaster in Hainburg, 

and promised to train him as a musician.   At the age of 6 years, Haydn went to Hamburg, and never 

lived with his parents again. 

 

At Hainburg Haydn learned to play the harpsichord and the violin, and sang so well that he was invited 

to sing with St. Stephen's Cathedral in Vienna.   He moved from Hainburg to Vienna in 1740, and 

worked as a chorister there for 9 years.  (That means that he was a choir boy in the cathedral choir, and 

sang in a clear, high voice).    He lived in the Kapellhaus, the living quarters for the choirboys, and 

studied regular school subjects along with voice, violin and keyboard.  He received little training in 

composition and theory, but St. Stephen's was a leading musical center, so he learned much by being 

exposed to so much music. In later life, Haydn remembered often being hungry, both in Hamburg and 

Vienna.  He strove to sing well, in order to receive invitations to wealthy audiences, where 

refreshments were often served. 

 

Haydn's voice dropped when he was as teenager, and in 1749 he was dismissed from the boys’ choir.  

He had nowhere to go, and wound up living with a friend.  He worked as a freelance musician and 

composed in his spare time.   His experiences working freelance eventually led to an appointment as 

court composer for Prince Esterhazy, who was a wealthy Hungarian.  Haydn worked for Esterhazy for 

30 years as a composer, conductor, and performing musician.  When Esterhazy died, Haydn traveled to 

London, where he discovered that he was already famous as a composer.  He made two trips there, and 

composed many of his famous works during his London stays. 
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Haydn and Mozart were friends and colleagues, though Haydn was 24 years his senior.   Haydn was 

one of the most famous composers in Europe at the time, and Mozart was beginning his reputation.   

They respected the others' works, and sometimes played music together.  Haydn was very upset when 

Mozart died.   

 

Haydn helped develop many new musical forms, such as the string quartet and the symphony.  In fact, 

because of his contributions, he is sometimes called the “Father of the Symphony”.  Haydn gave 

Mozart's son Karl, music lessons for a while after Mozart died. 

 

 

 

GUSTAV HOLST 
Sept 21, 1874 – May 25, 1934 

 

Gustavus Theodore von Holst was born on Sept. 21, 1874, in Cheltenham, Gloucestershire, England. 

He learned piano at an early age from his father. He conducted local village choirs before attending the 

Royal College of Music in London, where he studied composition under Charles Villiers Stanford, as 

well as the trombone.  For a number of years after college he made his living as a trombone player in 

the Carl Rosa Opera Company and in various other orchestras.  Holst taught at St. Paul's Girls' School 

in Hammersmith, Morley College in London, the Royal College of Music, the University College at 

Reading, and the University of Michigan.  Teaching consumed most of his time, and Holst could 

compose only on the weekends and holidays.  Because he was so busy teaching, it took him two years 

to complete The Planets.   After his success of The Planets at its first full performance in 1920, and 

then his choral masterpiece, The Hymn of Jesus, he was able to devote more time to composing. 

Holst was good friends with another famous English composer, Ralph Vaughan Williams.  They were 

known to spend many hours having deep conversations about music and life, but their music 

composition styles were very different. 

 

 

WOLFGANG AMADEUS MOZART 
January 27, 1756 – December 5, 1791 

 

Wolfgang Amadeus Mozart was born in Salzburg, Austria.  His father, Leopold, was a violinist and 

composer.  As a three year old, he learned to play the piano by watching his older sister Maria Anna as 

she was taking lessons from their father.   He composed his own first piece when he was five, his first 

symphony when he was nine, and his first opera at the age of 13, at the request of an emperor.   In 1762, 

when he was about 6, his father began traveling with Amadeus and his sister throughout Europe to 

perform for royalty, showing off their extraordinary talent.   

 

Travel in the 1700s was an arduous task, with uncomfortable coaches, rutted and or muddy roads, with 

no air conditioning in the summer or heat in the winter.  Leopold would have to wait for an invitation 

from the aristocrats he visited before his children could perform.  They were on the road for many 

months at a time. 
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At 17, Mozart became a court musician for the ruler of Salzburg.  He didn't like it very well, but he 

composed a great many works during his tenure there.  In 1781 he left his employment in Salzburg and 

moved to Vienna, where he lived for the rest his life.  He worked freelance, and became well known as 

 a talented keyboard player and composer.   While successful, he was a poor money manager.  He lived 

a lavish lifestyle that caused his family to go deeply into debt when his income decreased.     When 

Austria became involved in the Austro-Turkish War, demand for musicians dropped, making his 

situation worse. 

 

There is possibly no greater composer that Mozart.  He was a true child prodigy, and an inspired 

composer, often composing as fast as he could write the notes, and produced over 600 works in his 

short lifetime.  He composed in all different musical forms, including symphonies, concertos, chamber 

music, operas, masses, choral works.   

 

Mozart died young, at the age of 35.  Mozart was a confident and playful young man, and lived life 

fully.  However he wasn't very tactful, and many people considered him arrogant and childish.  He 

didn't quite fit in with the staid noble courts, and at times found it difficult to find employment.   

 

 

 

JOHN WILLIAMS 
Feb 8, 1932 - 

 

The following text is quoted directly from Williams’ website 

http://makingmusicfun.net/htm/f_printit_biographies/williams-printit-biography.htm 

 

John Williams was born on February 8, 1932, in Floral Park, New York.  In 1948 John moved with his 

family to Los Angeles, California.  He later attended college near his home in Los Angeles where he 

began to study composition.  After college he was drafted into the United States Air force where he had 

the opportunity to conduct and arrange music for the Air Force band. 

 

In 1954, when his service ended, Williams moved to New York City and enrolled in the Julliard School 

of Music.  After completing his education at Julliard, Williams moved back to Los Angeles to begin 

working as a film studio orchestrator.  Eventually he was given the opportunity to compose the theme 

to the Television series Lost in Space.  This marked the beginning of a career that has spanned six 

decades.  During this time Williams produced some of the best music ever written for film, including 

his music for Star Wars, which was selected by the American Film Institute as the greatest film score of 

all time. 

 

John Williams' top film scores include: 

 

Jaws (1975) 

Star Wars (1977) 

Superman (1978) 

Raiders of the Lost Ark (1981) 

E.T. The Extra-Terrestrial (1982) 

Home Alone (1990) 

Jurassic Park (1993) 

Harry Potter and the Sorcerer’s Stone (2001) 

 

John Williams has received a total of 5 Academy Awards and 50 Academy Award nominations.  He is 

the second most nominated individual after Walt Disney. 
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THE MUSICAL SELECTIONS 
 

The selections below will be played at the upcoming concert.  Included is information about each of the 

pieces. 

 

SYMPHONY #41 "JUPITER", final movement 

 

Symphony #41 was the last symphony Mozart ever wrote.  It is the largest and most complex of all his 

symphonies, very jubilant and celebratory.  Symphony #41 was written in the summer of 1788, along 

with two other symphonies in the space of just 6 weeks.  Some scholars argue that it is his best work, 

and foreshadowed the work of Beethoven. 

 

 

SPACE SUITE 
  

Daniel Dorff “Blast Off!” 

 Holst “The Planets” excerpts from Mars, Mercury, Jupiter 

 Haydn “Lunar Ballet” from Act 2 “Il Mondo della Luna” 

 

The SPACE Suite combines excerpts from Holst's The Planets and Haydn's Lunar Ballet with Blast 

Off!, by Daniel Dorff.   Blast Off! is a narrated travelogue of a trip to space.  Against this background 

listeners will experience Holst's artistic interpretations of three of the planets. Holst wasn't thinking 

about the solar system when he wrote The Planets in the years 1914-1916.  He was an amateur 

astrologer, and based his works on astrological interpretations of the seven known planets. (He did not 

include Earth, because the work was based on astrology, which didn’t include Earth.)   Mars is called 

the Bringer of War, Jupiter the Bringer of Jollity, and Mercury the Winged Messenger. 

 

 

 

 

PIANO CONCERTO NO. 20, 3
rd

 movement. 

 

Hold onto your hats as you listen to our very own Diego Bustamante blast through the 3
rd

 movement of 

Mozart's Piano Concerto #20.  The third movement is Allegro Assai (D minor, ending in D major.)  It 

is called a rondo.  A rondo in general alternates one or more themes, and is usually fast and energetic.  
While rondos tend to be cheerful, this one is driving and forceful.  It is in a minor key (Dm), which 
creates a dark and powerful feeling.. 
Mozart wrote this concerto in 1785, when he was about 30.  Leopold Mozart, Amadeus’ father, came to 

Vienna the day before it was first scheduled to be performed.  He noted in a letter to his daughter, that 

Mozart didn’t even have time to play through the rondo before the performance, because the musicians’ 

parts were still being copied. 

 

Ludvig Von Beethoven admired this concerto more than any of Mozart’s other concertos.  After 

Mozart’s death, he played the concerto between the acts of one of Mozart’s operas. 
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STAR WARS EPIC PART 2 from episodes IV,V,VI, arr. by Robert W. Smith. 

 

This piece blends themes from Star Wars episodes IV,V, AND VI.   

The music that John Williams wrote for the soundtrack of the Star Wars series is instantly recognizable.  

He is credited with bringing back the grand symphony scores that were popular in the earlier days of 

Hollywood.  He also uses a technique that the opera composer Richard Wagner used in his operas, 

called the “leitmotif”.  That means a melody or phrase played throughout the story that represents an 

idea, a character, a place, etc.   Thus, who can hear the grand opening of Star Wars without visualizing 

the opening scene with the immense universe, or the menacing melody associated with Darth Vadar? 

  

Robert W. Smith (a well-known arranger and composer himself) took the original melodies from the 

three soundtracks and blended them into a cohesive “arrangement” for band or orchestra that lasts 

about 7 minutes.  Many bands and orchestras play arrangements of popular soundtracks and melodies 

at concerts.  Arrangements are perfect for sharing highlights of a longer piece in just a few minutes.  

They are particularly popular with school, university, and community bands and orchestras.   
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LEARNING ACTIVITIES 
 

The following activities are designed to enhance your students' enjoyment and understanding of the 

upcoming concert.   With the exception of Meet the Orchestra, the activities are not sequential.  You 

may choose to conduct the activities in any order you like. 

 

MEET THE ORCHESTRA 
  

 Lesson Overview: 

Every orchestra is made up of four families.  This lesson introduces you to the four families of 

the orchestra and the sounds they make. 

 

 Materials needed: 

 Computer with access to the internet.   

Physical instruments and orchestra charts, if available.  These may be available from the music 

specialist if your school has one. 

 

 Session 1: 

Begin by asking your students what they know about a symphony orchestra.  Do they know 

about the four instrument families, and some of the instruments in those families? There are 

four instrument families; Strings, Woodwinds, Brass, and Percussion.  Refer to the websites 

listed below for pictures that you can display on screen in your classroom. 

 

 String Family 
 

http://4.bp.blogspot.com/-

eK59icDNb5I/TqOnXaJGDiI/AAAAAAAACl4/6SmE7WdVbqM/s1600/string.png 

 

https://www.bing.com/images/search?q=orchestra+instrument+families+pictures&view=detailv2&id=5

47FAD9637932462414F0F170BA2DC8DC815CAA3&selectedindex=2&ccid=CWQ7toXW&simid=6

08019138079361509&thid=OIP.M09643bb685d6b12c6f2cda962cd5b7ecH0&mode=overlay&first=1 

 

 

 Wind Family 

 

https://www.bing.com/images/search?q=orchestra+instrument+families+pictures&view=detailv2&id=

CCAB91400E388CE45C477393F9391587AC700AC6&selectedindex=5&ccid=Lx9eGl5V&simid=60

8048416919195334&thid=OIP.M2f1f5e1a5e553e1c301c1f3389765ce5H0&mode=overlay&first=1 

 

 

 Brass Family 
 

https://www.bing.com/images/search?q=orchestra+instrument+families+pictures&view=detailv2&id=7

F279E5B18F755D4E43A0BB286F8944D03536447&selectedindex=1&ccid=jErkDjoM&simid=60798

7016034681329&thid=OIP.M8c4ae40e3a0cce84b87749e5e04f62a4H0&mode=overlay&first=1 
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Percussion Family 
 

http://1.bp.blogspot.com/-bbEm-

bLqBY8/UfXkPQfma1I/AAAAAAAAh54/jVrMIPHAb3A/s1600/percussion+fam.png 

 

 

 Orchestra seating chart 
 

http://hdamusic.com/wp-content/uploads/2014/11/LayoutOfTheOrchestra.png 

 

https://www.bing.com/images/search?q=orchestra+instrument+families+pictures&view=detailv2&id=8

584A683D9A621B7208E76AAE703DC30CF1D7D88&selectedindex=4&ccid=rh0q8Pxn&simid=608

019821025231291&thid=OIP.Mae1d2af0fc675ca64a41a2bfd40d5f66H0&mode=overlay&first=1 

 

 Session 2: 
Watch The Remarkable Farkle McBride (link below) on YouTube or listen on a CD. This 15-

minute story is a humorous and informative tale of one child's exploration of instruments in the 

orchestra.  The story can be played in its entirety, or in sections.  As the children are listening to 

the tale, refer to the orchestra chart if you have one, or to the above links. 

 

https://www.bing.com/videos/search?q=the+remarkable+farkle+mcbride+you+tube&view=detail&mid

=BB3DE08DAC71FECACA18BB3DE08DAC71FECACA18&FORM=VIRE 

 

 

 Session 3:   

Review the images of the instrument families.  Discuss how the instruments in each family are 

“related” and what that means in terms of how each instrument produces sound.  If real 

instruments can be brought in to the classroom, let the students study how each is made and 

how each produces sound. 

 

 

 

SOME MUSICAL TERMS 
  

 Lesson Overview: 
When musicians play together in an orchestra, a band, a rock group, a church choir, or any other 

group, there are certain things they must all know about the music in order to play or sing as a 

unit.  Musicians from around the world, who speak different languages, who have never played 

together, can play music together.  They can do that because they know the language of the 

markings on the music.  The language of music is universal. 

 

Knowing a couple of musical terms will help your students when they listen to the selections in 

the concert.  Much of the music is very exciting, and these terms will increase your students' 

understanding of what they hear. 
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Materials needed: 
Access to computer and internet 

         

Session 1: 
  

 Meter 

 

Tell your students that meter is the beat of the music, its rhythmic structure.  It is what you feel 

when you tap your toes or clap to a piece of music.   That beat has a pattern that is repeated 

throughout the piece.  It is counted in sections, or measures, such as 1-2,  1-2-3-4, 1-2-3,  1-2-3-

4-5-6, etc.  Generally, the first beat of the measure has more emphasis than subsequent beats in 

the measure. 

 

a. To understand how meter works, have your students clap their hands to the following 

phrases.   

   I like hot dogs. 1-2-3-4 

   I eat piz-za   1-2-3-4 

Explain that these phrases have 4 beats per measure, known as 4/4.  You can repeat them 

over and over. 

 

 b. Open the following link to the Educator’s Toolbox from Carnegie Hall. 

 

https://www.carnegiehall.org/uploadedFiles/Resources_and_Components/PDF/WMI/To

olbox_Grade3_ActivityPages_RhythmandMeter.pdf 

 

This page can be printed, or you can project it for all the students to see. Point out that 

the meter for Pears and Apples is 4 beats, or 4/4.  (The bottom 4 means quarter note).  

The “apple” subdivides the beats, but there are still 4 beats per measure.  Have your 

students clap as they follow along with the sheet. 

  

c.   Have your students create their own apple-pear rhythms and clap to them, always 

staying with four beats per measure. 

  

Session 2: 

 

Another very common meter is ¾ time, or three beats(three quarter notes) to the measure.  Most 

people recognize waltzes as having a 1-2-3 beat. 

 

a.  Click on the following link of a popular folk waltz, Waltz of the Little Girl(s).  The ¾ 

beat is very apparent in this piece.  Your students can clap or tap to the beat. 

 

https://www.bing.com/videos/search?q=waltz+of+the+little+girls+beltaine&&view=det

ail&mid=655A6198248052631066655A6198248052631066&FORM=VRDGAR 

 

 

b. After the students are comfortable with the 1-2-3 count, have them suggest wording that 

would fit the three beats, such as “pat-ty-cake, mi—li-pede, crack-er-jack”, etc.  
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Session 3: (A very unusual meter) 

  

Holst wrote Mars in a very unusual meter, 5/4.  That means there are 5 beats (5 quarter notes) to 

each measure.  It gives a much different feeling to the music than 4/4 or 3 / 4. 

        

a.      Open the following link of the Mars movement, and listen for a few moments. 

 

https://www.bing.com/videos/search?q=mars+holst&view=detail&mid=486EDFAEE2B

77A150370486EDFAEE2B77A150370&FORM=VIRE 

 

b. Encourage your students to count 1-2-3-4 to this music.  They will soon discover that it 

really doesn't fit.  That is because the music has 5 beats to the measure, not four.   

  

 c. Now jump to 4:05.  The music builds.  Suddenly there is a dramatic brass and  

  percussion entrance.  It sounds something like: 

 

“tid-dle-y-winks are real-ly fun,  tid-dle-y-winks are real-ly fun”  very quickly over and 

over. 

Have your students say that phrase to the rhythm as it is playing. 

 

d. Once they are comfortable with the words, write the phrase “tiddle-y winks are really fun” 

two times on the board.  Put the numbers 1 through 5 under the words exactly as they are 

shown here.  Replay at 4:05 and have them count to those words: 

 

   tid-dle-y  winks  are  real-ly  fun     tid-dle-y  winks  are  real-ly  fun 

   1      2     3     4          5         1   2  3     4         5 

 

Once your students make the connection between the silly phrase and the percussive 

repeat of that rhythm in the movement, they will quickly recognize it every time they 

hear it. 

 

 

 

 Dynamics 

 

 Dynamics is the word used to describe how loudly or softly a piece of music is played.  The 

 most common terms used in music are: 

 pp pianissimo   very soft 

 p piano    soft 

 mp mezzo piano   moderately soft 

 mf  mezzo forte   moderately loud 

 f forte    loud 

 ff fortissimo   very loud 

 

There are more distinctions, although they are not used very often.  However, Gustav Holst 

 used ffff two times in Mars.  What does that say about how loud he wanted the music to be 

played? 
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a. We use dynamics in our lives every day.  It's easy to apply the musical terms to spoken 

words.   Start by eliciting responses from your students about how loud they yell across the 

playground, or how softly they must speak when the baby is sleeping.  They will have    

many ideas, and will easily learn to apply the musical terms to the dynamics of speech. 

  

b. Play a clip from the Mars link again.  Discuss what dynamics Holst probably used.  Let 

them listen to the very beginning of the movement.  What dynamics do they think are used 

in the beginning? 

 
A FEW PLANETARY FACTS 

 

Before getting to the fun of ancient myths connected with the planets, here are some interesting 

facts about the three that are represented at our concert. 

 

Mars 
Mars is the 4

th
 planet from the sun 

Mars appears red because it is covered with rust-like dust. 

Mars has enormous dust storms that can cover the planet and can last for months 

Mars has massive volcanoes. 

Mars has the highest mountain in the solar system, 21 Km (12.6 mi). 

The atmosphere is very thin and is mostly carbon dioxide, and it is very cold. 

 

Mercury 
       Mercury is the smallest planet in our solar system.   

It is the closest planet to the sun. 

Mercury has a barren crater covered surface that makes it look like the moon 

There is very little gravity on Mercury.  A one hundred pound person on earth would weigh 38 

pounds on Mercury 
 
Jupiter 
Jupiter is the largest planet in our solar system, and the fifth out from the sun. 

Jupiter is the fourth brightest object in our solar system after the sun, the moon, and Venus.  It 

can be seen at night without a telescope. 

 Jupiter has the shortest day of any planet – 9 hours and 55 minutes.   

 Jupiter is a gaseous planet, and it has many moons 

There is a giant red spot on Jupiter that is a huge storm that has lasted for over 350 years.  

  
 

 

GUSTAV’S PLANETS 
 
Overview: 
In this activity, students will be introduced to three movements from The Planets – Mars, 

Mercury, and Jupiter.  Students will learn how imagination about the astrological descriptions of 

the planets determined how Holst would write each movement. 
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Materials needed: 
 Computer with internet access 

 

All the planets except Earth were given their names thousands of years ago, and were named 

after Roman gods and goddesses.  Mars was the god of War, Mercury was the Winged 

Messenger, or the god of travel because he moves so fast, and Jupiter was the chief Roman god.  

Jupiter was equivalent to the god, Zeus, who is found in Greek mythology.  The astrological, 

rather than physical characteristics, inspired his creativity. 

 

These three movements will be incorporated into the SPACE Suite.  As you listen to the Suite, 

you will recognize elements from each of the three movements. 

 

a. Mars 
 

Mars (often called the red planet) appears red in the night sky.  In the ancient Roman 

religion and myths, Mars was the god of war, and the planet Mars was a symbol for war and 

aggression.   In ancient times, only the moon and the stars lit up the night.  When people 

saw the blood red planet cross the night sky, they were filled with fear and foreboding.   

 

Holst wrote Mars to represent war.   In this You tube video of Mars, watch the concentration 

in the face of the conductor as she opens the movement. 

 

https://www.bing.com/videos/search?q=mars+holst&view=detail&mid=486EDFAEE2B

77A150370486EDFAEE2B77A150370&FORM=VIRE 

 

As you and your students listen to the movement, can you identify characteristics that would 

make a listener think of war?  Here are some sample questions. 

        What instruments did he use? 

        Was the music fast or slow, loud or soft? 

Think about the rhythm.  Can you heat the boots marching? Can you march to the   

rhythm? 

        Is it aggressive and wild, or gentle and tame? 

 

b. Mercury 
 

Mercury, the Winged messenger.  This movement is completely different that Mars.  It is 

quick and light footed.  Follow this link to hear Mercury. 

  

https://www.bing.com/videos/search?q=holst%27s+mercury+you+tube&&view=detail

&mid=5DFA7F2F980B3FBD6F5A5DFA7F2F980B3FBD6F5A&FORM=VRDGAR 

 

     As your students listen to this movement, here are some possible questions: 

                  What instruments or sounds are used to convey the idea of a messenger?   

                  How does this movement contrast to Mars? 

                  Use your own words to describe how the two movements differ. 

.                  
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c.  Jupiter 

 

          Jupiter is the bringer of Jollity, of joy and celebration.  Click on this link: 

 

https://www.bing.com/videos/search?q=Holst+Jupiter+Proms+2009&&view=detail&mi

d=46E91632BDA668F5399246E91632BDA668F53992&rvsmid=46E91632BDA668F5

399246E91632BDA668F53992&fsscr=0&FORM=VDFSRV 

 

After your class has listened to the movement, have them discuss the ways in which it 

differs from Mars.  Below are some questions to initiate discussions. 

   This movement is energetic, but how is it different than Mars? 

How can music be energetic and yet convey happiness rather than foreboding? 

  

Once the students have become familiar with these three movements, they should be able to 

compare the power and excitement of Mars with the ethereal quality of Mercury and the 

celebratory feel to Jupiter. 

 

 

 

WHERE IS THE MELODY?? 
 
 Lesson overview: 

These activities will help your students pick out the beginning melody of Piano Concerto #20, 

3
rd

 movement, and recognize it when it appears again throughout the movement. 

              

 Materials needed: 
 Computer with internet access 

  

Mozart's Piano Concerto #20 will be played by 17 year old Diego Bustamante at the youth 

concert.   The 3
rd

 movement is called Allegro Assai, or “very quick”.  It is a rondo, which means 

that the main theme alternates with one or more other themes.  Rondos are usually fast.  

 

 

Have your students listen carefully to the first 30 seconds of the movement.  Can they identify 

the theme, or melody?   It is played first by the piano, then the orchestra answers, playing it 

slightly differently.   This little melody line is repeated several times during the movement. 

 

Watch the video as the movement is being played.  The camera focuses on the piano soloist 

when he plays the melody, then pans to the orchestra when they pick it up.  There are variations 

and other melodies in the movement, but it returns many times to the original melody you heard 

at the beginning. 

 

 

https://www.bing.com/videos/search?q=mozart+piano+concerto+20+youtube+3rd+movement&

&view=detail&mid=3BA3B1458061CBE36CC83BA3B1458061CBE36CC8&rvsmid=8B6321

4DB63610BEEA2C8B63214DB63610BEEA2C&fsscr=0&FORM=VDFSRV 
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Congratulations if you can identify the beginning melody.  How many times can you hear it in 

this recording?  (hint: 5 times, at these points in the video. Beginning, :58, 2:20, 3:00, 5:20) 

 

 

 

 

DRAW YOUR INSPIRATION 
 

Lesson Overview: 
Music inspires the imagination, and imagination inspires music.  Students will have the 

opportunity to create an artistic representation of the planets, moon, or other celestial body. 

 

 

Materials needed: 

Paper, crayons, paint, pastels, or other medium 

 

Choose any movement, featured in the suite or not, from Holst’s The Planets.  Neptune is a 

good one, because it has a “space” feel to it, and is not too distracting.  It is only about 8 

minutes long, so you will need to replay it a few times. 

 

https://www.bing.com/videos/search?q=holst+the+planets+youtube+proms&&view=detail&mi

d=27C6554A49CD19988F4027C6554A49CD19988F40&FORM=VRDGAR 

 

Encourage your students to draw any aspect of space they imagine.  It could be a planet, the sun, 

earth, moon, galaxies, or the whole solar system.  They can draw based on the Roman names, or 

current scientific knowledge. 

 

You are invited to submit the drawings your students created in this project to North State 

Symphony.  Several works will be selected to be displayed in the foyer prior to each 

performance of the youth concert.  It is possible that some will also be used in the visual 

presentation during the concert.  For more information, call Mary McCluskey, Music Education 

Outreach Coordinator, 720-3000. 
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EDUCATION WEBSITES as of 11/9/16 

 

Carnegie Hall 

  Music Educator’s Toolbox 

  http://www.carnegiehall.org/toolbox/ 

  

Dallas Symphony Orchestra    

  http://www.dsokids.com/default.aspx 

 

Arts Edge – from the Kennedy Center   

  http://artsedge.kennedy-center.org/educators.aspx 

 

San Francisco Symphony website for children 

  http://www.keepingscore.org/education 

 

Nashville Symphony   

This website is absolutely amazing!  There are lots of fun activities 

  https://www.quavermusic.com/Default.aspx 

 

National Core Arts Standards 

  http://www.nationalartsstandards.org/ 
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