Teaching Resource Guide
2022 Youth Concerts

“PETER AND THE WOLF”
A Symphonic Tale for Children
“I started a symphonic tale for children titled ‘Peter and the Wolf,’ to a text of my own. Every
character in the story had its own motif played each time by the same instrument. Before each
performance, the instruments were shown to the children and the themes played for them; during
the performance, the children heard the themes repeated several times and learned to recognize
the timbres of the different instruments. The text was read during the pauses in the music, which
was disproportionately longer than the text — for me, the story was important only as a means of
inducing the children to listen to the music.”
-Sergei Prokofiev, 1936
This resource guide was created to help you prepare your students and children for North State
Symphony’s Youth Concerts, in which maestro Scott Seaton, orchestra musicians, and special guest
narrators will tell Prokofiev’s story of Peter & the Wolf. The guide also covers a few other pieces on the
concert, including Mozart’s Toy Symphony and part of a Mozart piano Concerto (Young People’s
Concert only) performed by one of our Young Artist Audition winners.
Included in this guide is background information and suggested learning activities on the performance
repertoire, composers, and musicians. For those teachers and parents with time and interest to teach
about the full orchestra, we have included at the end of the material our “Meet the Orchestra” module
from previous resource guides. And please check out Activity #2, a special opportunity for your
students to submit their original art depicting Peter and the Wolf for inclusion in our event!
Many of the lessons utilize internet resources. All links in this document were valid as of March 1,
2022. Online resource materials supplemental to the lessons have also been provided at the end of
the guide. We hope you enjoy the activities and look forward to seeing you at the concert!
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LEARNING ACTIVITIES
The following activities are designed to enhance your students' enjoyment and understanding of the
upcoming concert.

Materials needed:
All activities in this Guide assume a computer with internet access. Many of the sessions will benefit
by the ability to break into smaller groups (in-class, or virtually).
Many of these exercises suggest breaking out into smaller groups and then coming back together and
having each group report-out to the larger class to see which ideas were common/frequent, and which
were perhaps more unusual. Alternatively, the exercises can also be done in a full classroom setting if
desired. The sessions don’t all need to be done in one class period, but the resource Guide was
designed for each session to be done in order. The sessions will benefit from the ability to project
videos to a large screen that the entire class can view together.
Occasionally the exercises refer back to earlier pieces performed in the concert to compare and
contrast ideas. The concert will be available for replay on the North State Symphony YouTube
Channel by the end of March if you wish to jump back to a particular referenced section. For schools
utilizing the concert videos in a classroom setting, it would be ideal to project the concert onto a large
screen so that the entire classes’ attention is collectively directed towards the front of the room while
viewing the performance.

ACTIVITY #1 – PETER AND THE WOLF
Lesson overview:
This lesson summarizes the plot of Peter & The Wolf and teaches a little music theory and history. It
asks students to consider how music can tell a story without words or images; the instrumental voices
and tunes (motifs) that Prokofiev selected to represent each of the main characters in the story; how
those instruments specifically contribute to the effectiveness of the musical story; and what the story is
trying to say.
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Session 1 – Program Music

Teacher’s Note
Program music is instrumental (no voices or words) music that is meant to tell a real-life story and
convey imagery (characters, landscapes, and other ideas from the “real world”) without having an
actual image, video or film to go with it. This type of music was very popular from around 1830-1900,
and differed from its opposite brother, Absolute Music. As the name implies, absolute music is about
the music itself, and can be identified by its rather normal names, like Mozart’s Piano Concerto No 12.
If the title and the music feel like it’s trying to convey a story, then it’s most definitely Program Music.
Exercises




Play this video of Peter and the Wolf from a recording by the Israel Philharmonic conducted by Zubin
Mehta, narrated by Itzhak Perlman.
o With the entire class, have your students brainstorm their ideas and thoughts about what it
means for music to tell a story versus “just being music”.
Ask them if they can think of some of the music they like to listen to (it doesn’t have to be classical
music) that doesn’t have singers. Ask them to identify the song or artist; if you can, find a recording on
YouTube and play it for the class. What is the story that it tells?

Session 2 - Plot & Main Characters of Peter and the Wolf

Teacher’s Note
The plot and main characters include a boy, Peter (depicted by strings) walking through nature,
observing a duck (oboe), a bird (flute), and a cat (clarinet). The cat tries to catch the bird. Peter’s
grandfather (bassoon) scolds him for wandering outside the safety of the walled garden and makes
him return home. From that safe place, Peter soon sees a wolf (French horns) arrive on the scene.
The wolf eats the duck and begins to chase the bird and cat. Determined to prevent this, Peter sneaks
back outside and manages to catch the wolf, with the help of the bird and a rope. When hunters (lots
of timpani and a bass drum) arrive on the scene, anxious to kill the wolf, Peter urges them to let the
animal be taken to a zoo instead. As they all head off in happy procession, the duck can be heard
quacking inside the wolf’s stomach, “for, in his hurry, the wolf had swallowed her whole.”
In works of art, a motif (mo·tif | \ mō-ˈtēf) is an important and notable element or feature that typically
appears throughout the work. It can relate to the theme, or it can be the dominant or central idea itself.
Concepts like forgiveness or friendship can be motifs, or sounds or parts of songs that reoccur, or a
theme from a song for a particular character. It’s like a musical “signature” that clues the listener in to
the character, location, thought or emotion being conveyed.
Exercises





Write the names of the 6 instruments in the story in a column on the blackboard. Ask your students to
think back to the video from the previous Session 1. Go down the list on the board and for each one, ask
your students which instrument(s) represent that character in the story. Write the name of the character
next to the instrument.
Play this instrumental only version of Peter and the Wolf performed by the New York Stadium Symphony
Orchestra.
While the music is playing, have the students raise their hand each time they think they hear one of the
main characters. Pause the recording and discuss which character is being “played” – resolve
differences. Both the instrument’s sound, as well as the tune it plays (motif), are clues to the character.
Continue playing and pausing; make a hash mark on the board next to the character’s name each time
the character “appears” in the music. HINT: The very first tune that starts Peter and the Wolf, played by
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the strings, is Peter (depicted by the string section), as he is wandering through the woods, enjoying the
beautiful day.
Have your students break out into smaller groups of 3-5 people and ask them to consider the following.
After the breakouts, have each group offer their ideas to the entire class.
o For each character, how does the tone (high, low) or “timbre” (deep, thin, nasally, mellow,
metallic, reedy) that the instrument Stravinsky picked for each character “fit” the type of
character? For example, would it have made more sense instead for the bird to be represented
by the timpani, and for the hunters to be represented by the flute? Why or why not? Debate and
discuss.
Ask your students to think of their favorite character or characters from a movie. When they think of that
character, does a certain song start to go through their head? Is that the character’s “motif”? Find a
video of that character’s “motif” and play it for the class.

Session 3 - Moral of the Story

Teacher’s Note
“If the story has a moral, it seems to be this: don’t be afraid to challenge established beliefs
(Grandfather’s caution) or to take risks. It is Peter’s independence, shrewdness and courage that save
the day; if he hadn’t disobeyed his grandfather by climbing over the wall, the wolf would never have
been caught. Seen in this light, ‘Peter and the Wolf’ is a subtly subversive tract, encouraging children
to rely on their wits and not on the greater experience (and inertia) of their elders”
- From Harlow Adams’ 1987 biography of Prokofiev
Exercises


Have your students break out into smaller groups of 3-5 people and ask them to consider the following
topics. After the breakouts, have each group offer their ideas to the entire class.
o Did they already know the story of Peter and the Wolf before this? Is it scary? Inspiring? What
words would they use to describe it? Why?
o If they already knew the story, does knowing a little bit about how Prokofiev chose to tell it
through the instruments of the orchestra add to their understanding or enjoyment of the music?
o Is the story trying to make a point or points? What are some of the messages in the music?

ACTIVITY #2 – PETER AND THE WOLF STUDENT ART SUBMISSION

Pre-Concert Activity

For the concert, North State Symphony would absolutely love to see some interactivity with your
students and the performance! We’re requesting drawings of the following characters and their
respective instrumentation: Peter and the string section, the Grandfather and the bassoon, the Cat
and the clarinet, the Bird and the flute, the Duck and oboe, the Hunters and the percussion, and of
course, the Wolf with the French horn. During the performance of Peter and the Wolf, with your
permission, we’d like to present the drawings that your students make and project them onto the video
screen behind the orchestra during the different moments of the performance. The drawings can be of
the characters and the instrument family member, or of their favorite moments in the story. Please
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email a scanned copy or a photo of their art work to Elizabeth Quivey (symphony@csuchico.edu) by
Tuesday, March 1st, and let us know if we may display the name of the student and their school
name. Depending on how many submissions we receive, we will display as many of the drawings as
possible. Thanks in advance for “joining” our performance by sharing your art!

ACTIVITY #3 – ADDITIIONAL PERFORMANCE REPERTOIRE
Lesson overview:
Besides Prokofiev’s Peter and the Wolf, additional pieces on the concert are noted below. This activity
is focused on the idea of young talent.
Session 1 – WOLFGANG AMADEUS MOZART - Piano Concerto No. 21 in C major, K. 467, Mvmt. I

Teacher’s Note
Wolfgang Amadeus Mozart's Piano Concerto No. 21 in C major, K. 467, was written in the autumn of
1782 in Vienna, when Mozart was just 26 years old. He wrote his first symphony at the age of 8.
Mozart showed prodigious ability from his earliest childhood. Already competent on keyboard and
violin, he composed from the age of five and performed before European royalty, embarking on a
grand tour throughout Europe; he travelled and performed publicly his entire life, dying at the young
age of 35.
Sophia Lin Hackler, piano, won North State Symphony’s Young Artist Audition in March of 2021.
Exercises


In a class discussion, consider asking the following questions about being prepared to perform at a
young age.
o What are some of the key moments leading up to a performance? How much work goes into
playing a concerto? Do you think learning a concerto aligns with doing well in school? Why?
o Wolfgang Mozart is often lauded as a “child prodigy”. No doubt he was a brilliant individual.
However, he died at the age of 35, and in some ways his life as an adult was troubled. Do you
think there can be costs to being famous and/or in the limelight your entire life? What do you
think some of the tradeoffs are? Is it worth it?
o Is Piano Concerto No. 12 Program Music?

Session 2 – LEOPOLD MOZART - The Toy Symphony

Teacher’s Note
The Toy Symphony was composed by Leopold Mozart, Wolfgang Amadeus Mozart’s father. It was
first published in 1820 and initially attributed to Josef Haydn, but subsequently discovered in a
manuscript of Leopold Mozart dated 1759. Though there is still some debate as to the authenticity of
the authorship of this work, it is clearly from the early classical era.

Exercises


Discuss ways in which music can use instruments outside of the ‘traditional’ aspects of performing.
o What are some toys that your students could use in a symphony? How would they sound?
o What sounds would work in a symphony? What sounds wouldn’t work very well? Why?
o Is Toy Symphony Program Music? Why or why not? Debate and discuss.
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{Optional exercise for teachers of band or orchestra classes}: In groups of 3-5, create your own
‘Classroom Symphony’ and present the final performance in front of the other groups.
o Divide the parts via the instrument family of the symphony. Brass, Percussion, Strings,
Woodwinds, and Conductor. You don’t have to use all the members of the symphony, but if you
can, do so.
o Be creative and use school items to create new sounds.
o For the performance, name the piece, name the member’s role in the symphony, and perform!
o For any group with ‘creative block’, try using a melody from a common song that’s appropriate
for the classroom.

CONCLUSION
At the conclusion of these activities and after their concert experience, your students will have a
deeper understanding of Program Music, and how performing or composing classical music at a
young age is a creative discipline in that can in turn permeate to other aspects of their lives.
We hope you enjoyed the concert and learned some fun and interesting things!
The bonus activities and online resources provided in the next section are general in nature and may
be helpful if you wish to explore the orchestra and more music education concepts with your students.
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ADDITIONAL RESOURCES
BONUS ACTIVITY - MEET THE ORCHESTRA
Lesson Overview:
The orchestra is made up of four families. Those are strings, woodwinds, brass, and percussion. This
lesson introduces you to the four families of the orchestra and the sounds they make. Web links are
provided to pictures of the instruments. Links are also provided for examples of musicians performing
on the instruments. Wherever possible, the performers in the videos are school age

Materials needed:
Computer with access to the internet.
Physical instruments, if available. These may be available from a music specialist if your school has
one.
Session 1
Begin by asking your students what they know about a symphony orchestra. Do they know about the
four instrument families, and some of the instruments in those families? There are four instrument
families: Strings, Woodwinds, Brass, and Percussion. Click on the links below to visit websites with
pictures that you can display on screen in your classroom. Perhaps some of your students already
play an instrument and can share some information with their classmates.
Orchestra seating chart
Click here for an illustration of a full Orchestra Seating Chart
String Family
Click here for an illustration of the String Family
Demonstration of strings performing:
Click here to see the Los Angeles Children’s Orchestra flash mob practice. The musicians are
all children.
Wind Family
Click here for an illustration of the Woodwind Family
Demonstrations of winds performing:
 Click here to see Mozart’s Wind trio (2 clarinets, one bassoon) played by teenage boys
 Click here to see a Flute trio performed by college students
 Click here to see an Oboe trio with piano and cello, played by high school age students
 Click here to see a Bassoon quartet, all young women
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Brass Family
Click here for an illustration of the Brass Family
Demonstrations of brass performing:
Click here for Fanfare for the Common Man, by Aaron Copland. Tympani, trumpets, French
horns and trombones are featured in this classic piece.
Percussion Family
Click here for an illustration of the Percussion Family
Session 2
Many good resources exist to help familiarize students with the instruments in an orchestra. Use
these videos, or if you have an orchestra at your school, ask if you can take your students with you to
that class period and see their own school’s orchestra in action.
Orchestra Tours
Click here to watch The Remarkable Farkle McBride on YouTube. This 15-minute story is a humorous
and informative tale of one child's exploration of instruments in the orchestra. The story can be played
in its entirety, or in sections. As the students are listening to the tale, refer to the orchestra chart if you
have one, or to the above links.
Younger students may also enjoy following 6 year old George, here, as he meets members of the
Sydney (Australia) Youth Orchestra, and learns about their instruments.

ONLINE RESOURCES (as of March 2022)
The following websites have lots of music learning activities; click on the links for further exploration.
Carnegie Hall - Music Educator’s Toolbox
https://www.carnegiehall.org/Education/Educators/Music-Educators-Toolbox
Dallas Symphony Orchestra
https://www.mydso.com/dso-kids
Kennedy Center Education
Kennedy Center Education (kennedy-center.org)
San Francisco Symphony Education
http://www.keepingscore.org/education
Nashville Symphony Education
QuaverEd - Seriously Fun Education
National Core Arts Standards
http://www.nationalartsstandards.org/
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ABOUT THE MAESTRO – Meet Scott Seaton
“…if fireworks could conduct, they’d be named Seaton. His movements ranged from as controlled and explosive
as a prize fighter to as fluid and delicate as a ballet dancer.”

American conductor Scott Seaton has been praised for possessing “finesse, clarity, and precision” by the
Luxembourg Times and has left audiences “breathless” according to Entertainment News Northwest. He is in his
fourth season as Music Director of the North State Symphony in Northern California where he has garnered acclaim
for his dynamic performances, innovative programming, and community and youth outreach. From 2012-2015, he led
the Minot Symphony Orchestra to new artistic heights and forged exciting collaborations on the local and state
levels. Seaton is also the Principal Conductor of the Veridian Symphony Orchestra. As an artistic leader, he has
collaborated with such artists as Project Trio, Alessio Bax, Gabriela Martinez, Charlie Albright, & Sara Davis Buechner.
Since his international debut in 2007 with the Orchestre Philharmonique du Luxembourg, Seaton has conducted
orchestras spanning North America, South America, and Europe. Seaton won the 2011 INTERAKTION competition
and was given the opportunity to conduct an orchestra composed of all of Germany’s top orchestras, including the
Berlin Philharmonic, Konzerthaus Orchestra, German Symphony Orchestra, and the Radio Symphony Orchestra
Berlin. As a semi-finalist in the 2012 Sir Georg Solti International Conducting Competition (Frankfurt, Germany), he
placed in the top ten conductors from a pool of over 400 conductors from 73 countries that were initially
considered. He was a finalist in the Chicago Symphony Orchestra’s Sir Georg Solti Conducting Competition as well as
a quarter-finalist in the Gustav Mahler International Conducting Competition.
An enthusiastic advocate of contemporary music, Seaton has conducted numerous premieres in the past several
years. He has curated programs and championed music by living composers such as Libby Larsen, Mason Bates,
Adam Schoenberg, David Hertzberg, Pierre Jalbert, and Maria Grenfell, to name a few.
Originally from Nashville, Tennessee, Seaton has earned degrees from the Université de Montréal, the New England
Conservatory, and Vanderbilt University. He has also studied at Tanglewood and the National Conducting Institute
sponsored by the National Symphony Orchestra. His mentors include Michael Morgan, Jean-François Rivest, Robin
Fountain, Charles Peltz, and Carol Nies. Seaton has undertaken additional studies with Kurt Masur, David Zinman,
Stefan Asbury, Gustav Meier, Marin Alsop, Jorma Panula, Larry Rachleff, Kenneth Kiesler, Alexander Mickelthwate,
Peter Eötvös, Leonard Slatkin, and Zsolt Nagy, among others.
An avid cyclist and runner, Seaton recently did a solo coast-to-coast cycling expedition from Oregon to
Massachusetts. As a marathoner, he has run races in Los Angeles, Calgary, Vancouver, Salt Lake City, Minneapolis,
and Fargo, to name a few. He qualified for and ran in the 2018 Boston Marathon. He currently resides in Monterey,
California with his wife, Julia, where they enjoy long walks on the beach and feeding neighborhood cats. They also
enjoy traveling the world in search of the perfect cappuccino.

Visit him online at www.scott-seaton.com.
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